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The Greatest Text- Work 


of them all for 


SAXOPHONE 


Is Ready for You. Get It! 


Filled to the brim, from cover to cover, with practical, modern, scientific in- 
struction-material, directions and plain-English explanation—this monumental 
new work paves the way to SUCCESS for the student. Even by one's own unaid- 
ed efforts, guided by this Method, proficiency in PLAYING the saxophone, cor- 
rectly, artistically, is assured.. In its utter completeness an entirely new era is 
marked by the availability of— 


The Cragun 


CONSERVATORY METHOD 
For The Saxophone 


Adopted as standard by America's best Conservatories, quickly taken up as 
invaluable and best by America's most successful teachers, the Cragun Conserva- 
tory Method stands out as the book for Y OU. The guide that will assist you over 
the rough places in learning to play, ground you firmly in a musicianly understand- 
ing of your subject, shorten the time in which you attain proficiency, and make 
CLEAR to you the knotty problems sure to be encountered. 


If you are LEARNING saxophone, or even if you are already a “tolerably 
good” player, you cannot afford to undertake to do without this great work. If 
you are a teacher, very much of your success— your prestige— your profit— your 
RESULTS—depends upon your having, using and profiting by the superiorities of 
this [Instruction Method. Send for it. Examine it. Compare it. Let its strong 
points PROVE themselves to you, as they have to others. 


J. BEACH CRAGUN 


Li 
J. Beach Cragun,.A. B., B. Mus. was for 
nine years instructor in musie at the Uni 
versity of Chicago. For many years he has 
been a player and teacher of Saxophone, 


attaining national fame and prominence 
by the extraordinary success he has 
achieved. He is a graduate of Oberlin 


College, has studied at the New England 
Conservatory, and at Stern's Conservatory, 
Berlin, and has also had graduate work 
in education and psychology at the Uni- 
versity of Chicago. No other writer, com- 
poser, author in the world of music is 
so eminently qualified to prepare an 
AUTHORITATIVE text work of this sort 
as Mr. Cragun. And no other work de- 
signed for its field can in any way com- 
pare with the Cragun Method in scientific 
accuracy, modern application of success- 
ful teaching methods and aids. No other 
text work for saxophone is so broad, com- 
prehensive, complete—so vast in its en- 
cyclopedic thoroughness of content. ALL 
that can be put on paper for saxophone- 
study is here contained, in four volumes, 
conveniently classified, subdivided and 
progressively grouped for successful study. 


Look What You Get in Volume One Alone 


Part One— Introductory. Part Four—Tone and Technic. 


This section gives history and informational 
material about the saxophone invaluable to the 
student and of worth to the teacher. Clear, 
simple, accurate, authentic and interesting. 


Here are taken up “left hand notes." Eight 
photographic illustrations make clear the forty- 
six exercises and eighteen melodic studies ALL 


IN DUET FORM (helpful to teacher and stud- 


ent) on correct position of lips, fingers, mouth- 


Part Two— The Saxophone piece and instrument, breathing, tongueing, 
Here are presented a dozen or more tone and technic, for the first four notes. Clear, 
ACTUAL PHOTOS to illustrate clearly the detailed, plain-English explanation is given line 


parts, mechanism and relationship of the instru. by line, study by study, point by point. 


ment. Also included is a NEW, entirely differ- 
ent CHART, with a fingering system virtually 
impossible to mis-understand. Names of each 
part are given. From this section you learn to 
"know your instrument. 


Part Five—Tone and Technic. 


For the right-and-left-hand notes. Five pho- 
tographic illustrations are given, with sixty-four 
exercises, fifteen melodic studies in duet form, 
on fingering, tongueing, etc. Use of the Octave 


Part Three—Musical Theory. ki ub ed 


In this section is explained the “minimal 
essentials" of musical theory—the “A-B-C's” 
of the subject, necessary for the student to 
know. Instead of being complicated, hard to 
understand and confusing, THIS presentation 
of "theory" is clear as crystal, easy to compre- 


Part Six—Tongueing. 


How to do it. Why each step is necessary 
and exactly how to accomplish the different 
styles for speed, staccato, pianissimo, legato, 


hend and intensely interesting. With it are synchronization of tongue and finger, accent. 
given THIRTY exercises for developing founda- etc. Positively the latest, best SIMPLEST in- 
tion. 


struction in print on this subject. 


Part Seven—High Notes and Chords. 


Four photographic illustrations, eighteen ex- 
ercises and three melodic duets on the four high 
notes, are given. The complete major scale, 
tonic and dominant seventh chords in C-Major. 


Part Eight—C-Major Studies. 


Six melodic studies in duet form, for develop- 
ing musicianship, control of tone, finger and 
tongue. 


Part Nine—General Review. 


In this section a general review and examin- 
ation is carried out, with conclusion of the Vol: 
ume. Summing up what has been learned, ap- 
plying it practically, scientifically, for review. 
Marking the logical progression and advance- 
ment to the next volume of the Method, connect- 
ing it in a way grateful to the teacher, valuable 
to the student, and assuring CONTINUED 
progress. 

The Volume is substantially bound by a new 
method which will stand hard use and daily 


handling. Notation is large and clear, and con- 


tents in musical notation is practically all orig- 
inal, exclusive, created WHOLLY for this 


special purpose and adapted to its purpose. 


The Price is Only $1.50 
Order Your Copy Today! eu Dee 


FINDER 8 URBANEK, 1322 W. Cong 


ress St., Chicago, Ill. 
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SLAP-N SAX 


Saxophone in C(or B)) 
Moderato 
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The One Book that Can 
Raise Your Musical Pay 


*S4HY drag along in the rut with thousands of other 


AN ER 
US 
NL 


Simple, Clear 


"fairly good’ players of saxophone? You know, 


and the world knows it is the men who can “do Tells the tricks 


and Easy to the stuff" that get the money for doing it. Yet you may of the trade so 
Understand---| not know that YOU CAN LEARN ALL THE TRICKS you can learn 
Yet Complete OF THE TRADE WITH EASE. Here is the one book to do them all 


you can rely upon to show you the way—point out the 


A method — equip you with the CASHABLE knowledge and 777717777750597۳ 


proficiency needed. 


The Business Saxophonist 


The course consists of twenty practical lessons 
by J. Beach Cragun. Included in separate less- 
ons are the following: On your value as a busi- 
ness player. "Talking." “Jazz 'em up" effects. 
Waltzes, One Steps, Two Steps, Fox Trots. 
"Breaks." The Laugh. Flutter Tongueing. Slap 
Tongueing. Rythm. Contrasting Styles. Impro- 
vising. Transposition. “Faking.” Double and 
Triple Tongueing. Vibrato. High Tones (be- 
yond range of instrument). Together with in- 
troductory matter, legitimate study and the 
plainest of plain DIRECTIONS you can under- 
stand, how to DO all of the things mentioned. 
Material for practice is provided in handy form. 
It is wonderfully complete, remarkably simple, 
strikingly practical, tremendously valuable. 


Loose Leaf Folio ے‎ 
Nandsome کے‎ 


theCourse 
that will 

Raise 
our Day. 


ma 


| A course of instruction prepared as a means of offering what might be 

called “vocational training” for the saxophone player in the orchestra. Your 
groundwork technic, tone control, tongueing and musicianship are left to the 
other texts and teaching. THIS course takes up the practical points existing 
“text books" do NOT cover—but which the business player must have at 
command. The definite purpose is to supplement (not to supplant or displace 
or be a substitute for) your training hitherto under the head of "legitimate" 
instruction. This course enables you to progress far beyond the ordinary 
player, in the dollars-and-cents practical BUSINESS of playing saxophone. 
You need it! You will make money by having it! You can learn from it some- 
thing valuable within an hour and every hour you devote till completed. Get 
it! Let it raise YOUR pay. And make the start today. 


Price is Only $10, Complete 


Elegant, Flexible, Loose-Leaf Folio 
---Not Just a "Book" - - - - 


Don't confuse The Business Saxophonist with an ordinary "book" or “'meth- 
od." It is a handsome folio; with each lesson loose-leaf, so you can take it out and 
study it separately, conveniently. Book is lettered in gold, and highly ornament- 
al. It is WORTH the small price asked, even as a fine piece of merchandise. 


This course is made up of devices—not One week intensive study and practice of 
"principles." Instead of a dreary expanse this material will show you marked improve- 
of musical notation, you have explained to 
you in words, figures, illustrations, diagrams 
and charts. the what—the how—the whv of 
each thing. IT WILL HELP YOU MAKE tirely, if you do your part in study and prac- 
GOOD ON THE JOB. tice. 


ment. A month will raise your pay. Six 
months will put you in a different class en- 


Order of Your Local Dealer or 


FINDER & URBANEK, 1322 w. Congress st, Chicago, Ill. 
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| Forthe 


SA XOPHONE 


Something to play that is “different! > 


Something to play that has a real "kick" in it! Something to play that brings out the special 


abilities of the saxophone, yet is easy for the average player to master. That is what we offer you 


in these Novelty Solos. Get out your saxophone and try them over from these sample parts. You 


will want each of them. Every one is popular. Every one is distinctly anovelty. Each is published 


for E-flat alto and piano, B-flat saxophone and piano, or C-Melody saxophone and piano. Be sure 


to mention which is wanted. 


Price, complete each number, postpaid, 50c. 
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SLIP-N SAX—theslipperiest, 
glissiest, saxophone solo ever 
written. A  jingling melody 
simply irresistable, with lots 
for the sax. to do. Fast and 
snappy. Get it. Use it! 


SLAP-N-SAX—A slap- 
tongue number supreme. Gives 
a chance for those who can do 
the slap tongue to use it effect- 
ively for solo. Fine teaching 
or practice material for this 
effect. 


LAF-N-SAX—the udi nat- 
ural laughing number in print 
today. You simply can't help 
making the laughs with this 
number. Wonderful melody. 
An effective show piece for any 
player. 


BREAK-N-SAX — A fast, 
flashy number with odd breaks 
all written out so you can't miss 
'em. Has a melody you can't 
forget, fine accompaniment. 
Wonderful encore specialty 
number. 


RUBE-N-SAX—Hic I Hick! 
Hick! A comedy number that 
is easy, but gets the laugh. 
Y ou smell the hay-seed. Splen- 
did melody, fine rythm, a genu- 
ine novelty useful and interest- 
ing. 


TONG-N-SAX — the only 
triple-tongue saxophone solo 
in print. Distinctly a novelty, 


showy for performance, fine for * y 


practice. Not at all difhcult, 
and melodious as can be. 


Order of Your 
Local Dealer or 


Finder and Urbanek, 1322 W. Congress St. Chicago, Ill. 


SLAP-N SAX 


Saxophone in Cor Eb JACK CRAIG 


Moderato 
>= 


» Slap tongue 


Copyright MCMXXIII by Finder & Urbanek,1322 W. Congress St., Chicaga, Il]. (The Saxophone Shop) 
20-1-8 International Copyright Secured 


BREAK- N SAX 
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